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WIND SYMPHONY
Stephen K. Steele, Conductor
Cleveland Duo, Guest Soloists
Stephen Warner, Violin
Carolyn Gadiel Warner, Piano

Band Concerto Winner
Bradley Harris, Trombone
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Center for the Performing Arts
Sunday Afternoon
April 22, 2007
This is the one hundred seventy third program of the 2006-2007 Season
3:00 p.m.

Program
NATHAN TANOUYE

Kokopellis' Dance (2005) ·

(born 1974)
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SAMUEL ZYMAN
(born 1956)

Concertino (2001)
for Violin, Piano, and Wind Ensemble

Carolyn Warner, piano
Stephen Warner, violin

NARONG PRANGCHAROEN

Chakra (2007)

(born 1973)
Premiere performance

Intermission

DEREK BOURGEOIS Trombone Concerto (1989)
(born 1941)
Allegro
Adagio
Presto
Bradley Harris, trombone
Band Concerto Winner

DAVID STANHOPE
(born 1952)

Folksongs for Band (1990)
Suite no. 3
Droylsden Wakes
Lord Bateman
Ships and Lisbon
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Program Notes
Born in Platteville, Wisconsin in 1974, Nathan Tanouye began studying
music in elementary school, first with piano lessons and later on
trombone. At age 11 he moved to Hawaii, where he attended high school
and began college. While at the University of Hawaii, Manoa, Mr.
Tanouye studied trombone with members of the Honolulu Symphony,
including Jim Decker and Mike Becker. After receiving a performance
scholarship to the University of Nevada, Las Vegas in 1995, Mr. Tanouye
moved to Las Vegas and completed his degree in both classical and jazz
performance. As··a freelance trombonist, he has performed with artists
such as Natalie Cole, Johnny Mathis, Tony Bennett, The Temptations,
Luciano Pavarotti ~nd Andrea Bocelli. In addition, Mr. Tanouye has been
the principal trombonist in the Las Vegas Philharmonic since 1998. As a
composer, he has written works for many different sizes of ensembles,
ranging from jazz trio to concert band. Mr. Tanouye has also done
extensive work as an arranger, · including arrangements for a diverse
range of ensembles, including 18-piece jazz ensembles and flute and
harp duo.

Kokopelli's Dance begins with Kokopelli's theme played by a solo flute,
which so happens to be the instrument that Kokopelli himself played.
The theme is then passed through the ensemble in a fugue-like fashion.
The layering of tunes and motives in this writing style helps evoke the
playful, joyous spirit embodied in Kokopelli. ,Throughout the piece, the
atmosphere of Kokopelli's theme changes, just as a dance changes with
the entrance of each new person. A light-hearted, spirited composition,
Kokopelli's Dance is a delightful illustration of the Native American
legend.
The mysterious Kokopelli character is found in a number of Native
American cultures, being especially prominent in the Anazasi culture of
the "Four Corners" area. The figure represents a mischievous trickster or
the Minstrel, the spirit of music. Kokopelli is distinguished by his
dancing pose of a hunchback and flute. His whimsical nature, charitable
deeds, and vital spirit provides him a prominent position in Native
American mysticism.

Samuel Zyman, a long-time New York-based Juilliard faculty member,
is acknowledged as one of the leading Mexican composers on the

international scene today. His music is characterized by intense and
vigorous rhythmic energy, expressive lyricism, and the frequent use of
near-jazzy imitative counterpoint.
Mr. Zyman writes the following:
In preparing these notes on my Concertino for Violin, Piano and Wind
Ensemble, I started by searching for the notes I originally wrote for its
world premiere, which, as I noticed in amazement, took place exactly six
years before the current performance, to the day, on April 22, 2001 (a
Sunday, too!), at the Gartner Auditorium of The Cleveland Museum of
Art in Cleveland. The performers were The Cleveland Duo, Stephen
Warner, solo violinist, and Carolyn Warner, solo pianist, with the
University Circle Wind Ensemble under Gary Ciepluth. Thereafter, the
work was also performed by Stephen Warner and Carolyn Warner as
soloists with the Ohio State University Symphonic Winds conducted by
Russel Mikkelson, on April 25, 2003 (also quite close to April 22!). Not
without difficulty, I eventually found those original notes, which I am
reproducing below, to be followed by a few new comments and
reflections on the piece:
(April, 2001)
My Concertino for Violin, Piano, and Wind Ensemble consists of a single
movement of approximately 14 minutes. The work, completed in March
of 2001, was commissioned by and written for the University Circle
Wind Ensemble (Gary Ciepluch, conductor) and The Cleveland Duo
(Stephen Warner, violinist, and Carolyn Warner,· · pianist).
The
Concertina is scored, in addition to the solo violin and solo piano, for
piccolo, 2 oboes, English horn, 2 clarinets in B-flat, bass clarinet, 2 tenor
trombones, bass trombone, euphonium, tuba, timpani, and 2 percussion
players. For a composer, an ensemble of this nature is like a gift of sheer
instrumental power and color, without forgetting that it can also deliver
subtle and intimate sounds. One essential element of this composition is
energy, and another is the interval of the tritone (a powerful and
dissonant interval regarded as demonic in the Middle Ages). Thus,
, appropriately, the piece opens with an energetic introduction stating the
tritone melodically in a rather insistent way in the horns and 1s1
trombone. The initial theme for the solo piano and violin, heard a bit
later, is just as energetic, but devoid of the tritone. The piece is mostly
fast and lively, with only a few short slow and more tranquil passages,
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including some in the cadenza. · The musical ideas feature many accents
and rhythmic interplay, and the overall style may be characterized, for
all the "dissonant" tritones, as fairly neo-tonal."
(April, 2007)
I neglected to mention in those notes that, somehow, a kind of Spanish
influence made itself felt in some themes and inflections of the piece,
something I had not been particularly aware of before. On a couple of
happy and uplifting comments, I will say that I derived a great deal of
pleasure from writing the concertino because it is dedicated to and
inspired by my dear frien~s Stephen Warner and Carolyn Warner. This
work also happens to be the first I ever wrote for a wind ensemble, and I
am delighted to report that I have since composed another work f~r
wind ens/;!mble, entitled Cycles, which was commissioned, premiered,
and recorded by my equally de r friend Steve Steele with the Illinois
State University Wind Symphony.
On a somewhat more introspective note, as I revisit this concertina I
inevitably reflect on how differently I felt about writing music in th;se
months in 2001 before the attacks of September 11. Listening to the piece
now, I notice .a predominantly optimistic outlook that seemed rather
natural for me at the time, but that has become much more difficult for
me to muster since, given the tragic nature of so much of what goes on in
the post-9-11 world.
- Samuel Zyman
Thai composer Narong Prangcharoen has been called by the LA Times a
"compos~r with a gift for creating orchestral color.''. , Mr. Prangcharoen's
awards _•~dud~ the Alexander Zemlinsky International Composition
Compehhon Pnze, the 18th ACL Yoshiro IRINO Memorial Composition
Award, the Pacific Symphony's American Composers Competition prize,
and the Toru Takemitsu Composition Award. His music has been
perfor~ed by the Tokyo Philharmonic Orchestra, the Pacific Symphony,
the National Symphony Orchestra of Thailand, the Ensemble TIMF, the
New York New Music Ensemble, and the Lyrique Quintette, as well as
by pianist Bennett Lerner, in Asia, America, and Europe, and has been
broadcast by ABC Classic FM-Australia's classical music network.

Mr. Prangcharoen was a Visiting Professor of Music in Composition at
Illinois State University, Normal, IL. Currently, he holds a faculty
position at the Community Music and Dance Academy, Conservatory of
Music, University of Missouri-Kansas City. He also holds the faculty
position in the Western Music Department of Srinakharinwirot
University in Bangkok, Thailand where he teaches in the summer. Mr.
Prangcharoen is presently completing a recording project of his orchestra
and wind symphony works which will be released by Albany Records in
the near future.
Mr. Prangcharoen writes the following:
The word Chakra means wheel which normally refers to the Wheel of
Life. It is believed that Chakra is a basic human energy located in the
center of body. It has been described as five, seven or eight Chakra
depended on the tradition and culture. Each of these centers correlates
to major nerve ganglia branching forth~from the spinal column. Chakra
helps to maintain a good balance in human body and life. This piece was
inspired by the idea of seven Chakra. It is not intend to portray the
sound of each chakra and not for meditation. It is an experiment on the
force and energy in music. The piece starts with chaotic sounds which
introduce the main musical idea and that musical idea is.transformed in
to the energy source for the whole piece. Chakra focuses on linear
musical lines which are merged in one big movement from the
beginning to the end of the piece. All of the changes in this piece are
slow changes which imitate the change of energy in Chakra.
Timbre change is one of the most important structures for this piece. It
slowly transfers from one instrument to another as the movement of
Chakra moves through the body.
It is recommended to listen to the piece carefully by focusing o~ all of the
small changes that occur throughout the piece; let the energy of the piece
move you without resisting!
- Narong Prangcharoen

Derek Bourgeois was born in Kingston on Thames in 1941.
He
graduated from Cambridge University with a first class honors degree in
music, and a subsequent Doctorate. He spent two years at the Royal
College of Music where he studied composition with Herbert Howells
and conducting with Sir Adrian Boult.
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He has composed thirty-five symphonies, seventeen concertos, several
other extended orchestral works, seven major works for chorus and
orchestra, two operas and a musical. As well as a considerable quantity
of chamber, vocal and instrumental music, he has composed twelve .
extended works for Brass Band and six symphonies for Symphonic Wind
Band. He has also written a considerable amount of music for television
productions.
From 1970 to 1984 he was a Lecturer in Music at Bristol University. He
was the conductor of the Sun Life Band from 1980 until 1983, and during
the same period was Chairman of the Composers' Guild of Great Britain,
and a member of the Music Advisory Panel of the Arts Council.
In September 1984 he gave up his university post to become the Musical
Director of the National Youth Orchestra of Great Britain. In 1988 he
founded the National Youth Chamber Orchestra of Great Britain which
held its first course in the summer of 1989. In 1990 he was appointed
Artistic Director of the Bristol Philharmonic Orchestra.
Bourgeois left the National Youth Orchestra in August 1993 to become
the Director of Music of St Paul's Girls' School in London. He retired to
Mallorca in July 2002 where he now lives as a full-time composer.
The first movem~nt .of- Bourgeois Trombone Concerto is constructed
Classically: the solo trombone immediately launches into the opening
theme in F minor, conceived harmonically in a sequence of descending
thirds and it is the solo trombone too that introduces the lyrical second
idea, in A flat. These contrasting subjects are developed expanding the
Baroque qualities of the opening material in a fugato section and boldly
stating the romantic second theme leading to cascading sextuplets. The
development is followed by a formal recapitulation and the movement
closes with pianissimo chords, leading to the · mood of the second
movement.
In the second movement the rich tone of the soloist weaves a seamless,
almost Wagnerian theme, extending phrases sequentially. Most of the
slow movement is contemplative, but a full fortissimo is unleashes the
passion implied in the second theme, before the movement closes
quietly, as it began.

After the passion of the slow movement the needed release is provided
in a Classical rondo form, marked Presto. Towards the end of the
movement is a cadenza which alludes to the thematic content of the first
movement, but aurally the hard work has been done. For the soloist
however, the music requires a virtuoso combination of slide and tongue.
- Derek Bourgeois

David Stanhope played french horn for several years, mostly as a freelance. He was a member of the Adelaide Symphony Orchestra before
working in London and has been based in Sydney since 1979. In 1984 he
changed instrument to bass trombone, freelancing with the Sydney,
Melbourne and Adelaide Symphony Orchestras.
He has written numerous compositions for all kinds· of instrumental and
vocal ensembles, but is especially known as a writer for wind band and
brass. He has written several folksong suites, all based on tunes from
Great Britain, and all dedicated to the memory of Percy Grainger. Like
the folk-music settings of that composer, they use original melodies as a
means for harmonic and contrapuntal invention in a variation • or
passacaglia-like form.
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Suite No. 3 consists of three settings: "Droylsden Wake," a sentimental
verse-and-chorus piece (Droylsden is and old village in Lancashire);
. "Lord Bateman," a vigorous, . virtuosic setting with constant metric
changes; and "Three Ships and Lisbon," a mixture of two folk tunes and
a third original melody by the composer. In this last setting, on might
imagine_the bells of a distant town with the listener and his party ,
approaching; on entering the town, the visitors are overwhelmed with
the majestic "3 ships" melody, but nevertheless, they attempt to whistle 1 1
their own tunes over the top.
11
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- David Stanhope
THE CLEVELAND DUO, comprising husband and wife, Stephen
Warner, violinist, and Carolyn Gadiel Warner, pianist and violinist, has
been concertizing actively since 1980 throughout North America as
• recitalists, concerto soloists with orchestra, and artists in education. They
have collaborated with the Cavani and Alexander String Quartets,

I'

I
I I
I I

conductors Gerhardt Zimmerman and Jahja Ling and performed for the
Governor of Ohio on two occasions, one of which was at the Ohio
Theater in Columbus in conjunction with the Inaugural festivities. Their
compact disc, In Recital, The Cleveland Duo, was hailed as " ...an
intriguing release by the gifted Cleveland Duo ..." in Ovation Magazine
and their recording of Paul Turok's Canzone Concertante no. 5 for Duo
and Wind Ensemble, (written for them in 1,989}, for Klavier Records was
released in the Fall of 2000. In April of 2001, The Cleveland Duo, under
the direction of Dr. Gary Ciepluch and in collaboration with the
Cleveland Institute of Music Wind Ensemble, premiered a new work by
Juillia_rd Composition Professor, Samuel Zyman, commissioned for them
by The Cleveland Institute of Music and six other schools in a
commissioning consortium. They later performed the work at Ohio State
University and at Severance Hall in Cleveland and will be engaged in
performances at Illinois State University, University of Kansas, and
University of North Texas in Denton. A new work for these
combinations by Cleveland composer, James Hirt, was premiered in
March, 2006 and subsequently performed at Severance Hall. The
Cleveland Duo has been profiled in STRAD Magazine, the book, Making
Your Way in Music by Nancy Uscher and other regional and national
publications. They have been members of The Cleveland Orchestra since
1979. They will be makng their European debut at a festival in Tuscany,
Italy, in June of 2007.
In recent seasons they have collaborated with nationally known
saxophonist, James Umble. in tours throughout the U.S., Canada, and
Mexico and have performed and lectured at important national and
international conferences.
STEPHEN WARNER is a native of Philadelphia and began studying the
violin at age six at the Settlement School. His advanced study included
six summers at the Meadowmount School for Strings where he worked
with Ivan Galamian and David Cerone. Mr. Warner studied for one year
with renowned Baroque violinist, Eduard Melkus at the University of
Georgia, with David Cerone and Bernhard Goldschmidt at the Cleveland
Institute of Music and also attended the Blossom Festival School for two
summers. He earned a Bachelor of Music degree in violin perfor1:11ance
at the Curtis Institute of Music in 1979 where he studied with David
Cerone, Jascha Brodsky and Isidore Cohen, immediately after which he

joined The Cleveland Orchestra. Mr. _Warner is a founding member of
The Cleveland Duo with his wife, pianist and violinist, Carolyn Gadiel
Warner, and The Cleveland Duo and James Umble, noted classical
saxophonist. Both ensembles have been featured in numerous national
and international publications such as Strad Magazine and The
Saxophone Journal and tour actively throughout North America. They
can be heard on the Cappella, Dana and Klavier record labels. In
conjunction with The Cleveland Duo, Mr. Warner has performed as
soloist with the Canton Symphony, the Florida ~rchestra, the Dayton
Philharmonic, and the Ohio Chamber Orchestra as well as with the Wind
Ensembles of Oberlin College Conservatory, the Cleveland Institute of
Music, Florida State University, Northwestern University School of .
Music, the University of North Texas and numerous others. The
ensembJe will be performing in Tuscany, Italy, in June, 2007.
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CAROLYN GADIEL WARNER is a native of Canada and began her ·
musical studies at the piano at age three. Later taking up the violin, she
gradu<!ted from the Royal Conservatory of Music of Toronto in both
instruments and earned Bachelor of Music and Master of Music degrees
in piano and violin, respectively, from th~ University of Toronto. Her
post-graduate education includes three years at the Paris Conservatory 1 ·,
of Music under Canada Council and French Government scholarships
from which she graduated with a First Prize in violin and chamber music
in 1975. Before joining the violin and keyboard sections of The
Cleveland Orchestra in 1979, where she now holds the Marc
Swartzbaugh.endowed assistant Keyboard Chair, Ms. Warner served for
four years in both capacities with the Buffalo Philharmonic Orchestra.
She has performed on numerous occasions as piano soloist ~ith The
Cleveland Orchestra, and as a member of the keyboard section is called
upon to perform on the piano, celesta, harpsichord, organ, harmonium
and synthesizer. Ms. Warner is a founding member, with her husband,
violinist Stephen Warner, of The Cleveland Duo and of The Cleveland
Duo and James Umble, noted classical saxophonist, both groups which ., ·
tour actively throughout North America and which have been profiled _
in Strad Magazine, The Saxophone Journal, The Cleveland Plain Dealer,
and a well-known book entitled, Making Your Way in Music by Nancy
Uscher. She has transcribed numerous musical scores of Ravel, Bartok,
Piazzolla, Gershwin, Satie, and John Adams, among others for the trio
and has secured exclusive performance and recording rights to these _
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adaptations. She can be heard with both ensembles on the Cappella,
Dana and Klavier labels. Ms. Warner was appointed to the CIM faculty
in 1987.
Bradley Harris is currently in his second year at Illinois State University
earning an MM degree in Trombone Performance. A native of Forest
City, IA, Bradley earned a BM degree from Luther College, Decorah,
Iowa. While at Illinois State University, he has perf~rmed in the Wind
Symphony, Symphony Orchestra, Graduate Brass Quintet, Trombone
Choir, as well as several other chamber ensembles. He has also
performed with the Illinois Symphony Orchestra, Sinfonia da Camera,
and during his undergraduate studies performed internationally in
Norway and Japan. In his 13 th year of playing the Trombone, his
principal teachers include Thomas Hunt, Michael Smith, and Stephen
Parsons.

Personnel
Piccolo and Flutes
*Emily Brooks, Galesburg
Carmen Hawkins, Collinsville
Christa Krause, Palos Heights
Stefanie Lindsay, Naperville
Oboe and English Horn
Laura Israelsen, Aurora
Anna Keehan, Hoffman Estates
*Sara Rogis, De Witt, IA
£-flat Clarinet
Brittany Del Signore, Naperville
Clarinet
*Jessica Boese, Minooka
Dara Jo Easley, Bloomington
Andy Lewis, Effingham
Lauren Themanson, Aurora
Bass Clarinet
Jennifer Bendy, New Lenox
*Andrea Lawhun, Roselle
Contralto Clarinet
Jennifer Bendy, New Lenox
Bassoon
Jessica Runch, New Ulm , MN
*Michelle Sawyer, Sharpsburg, GA
Contrabassoon
Guadalupe Esquival, Chicago Heights
Soprano Saxophone
Kevin Lomonof, Oak/awn
Alto Saxophone
Heather Hojnacki, Tinley Park
*Kevin Lomonof, Oak/awn
Tenor Saxophone
Eric Huber, Rockford
Baritone Saxophone
Chris Woolcott, Champaign

* Indicates Principal

Horn
Janie Berg, Champaign
Danielle Fisher, Normal
*Anna Henry, DuBois, PA
Kayla Jahnke, Normal
Krista Reese, Normal
Cornet and Trumpet
Joel Adair, Palestine, TX
Kevin Price, Jackson, TN
Joe Van Riper; Manassas, VA
*Ken Wendt, Medina, OH
Trombone
Julie Gray, Aurora
*Bradley Harris, Forest City, IA
Mike Klos, 'Naperville
Bass Trombone
Chris Darwell, Lemont.
Euphonium
Kent Krause, Minooka
Tuba
*Dakota Pawlicki, McHenry
lngrith Saavedra, San Juan, PR
Cello
Kimberley Wedesky, Aurora
Shannon Schultze, Rochester, MN
String Bass
Michael White, Flossmoor
Piano
Shu Li, Fuzhow, China
Harp
Katie Boundy, Mt. Prospect
Percussion
Ryan Borden, Vernon Hills
Douglas S. Ford, Morton
Corey Krengiel, Lemont
*Michael Malgoza, Orlando, FL
Zach Oostema, Oak Fores/
Lawrence Rogers, Homer Glen

I
I
I

I·

I
I

I
I
I
I

